
Your Shakespeare Monologue/Dialogue Text 
!
1) TITLE OF PLAY: 
!
2) Tragedy, Comedy, or History? 
!
3) Write a 3 sentence brief synopsis of the play: 
!
!
!
!
4) CHARACTER YOU ARE PORTRAYING: 
!
5) ANSWER THESE QUESTIONS ABOUT YOUR CHARACTER 
A. Age of your Character? 

B. Status? (poor, rich, married, single, in love, spurred by another, happy, angry, fearful) 

C. Three Adjectives to describe your character? 

D. What is their objective in this scene monologue? 

E. Where are they? 

F. What happened right before this scene/monologue? 

G. Who is on stage with them?  

H. What are their main relationships in this play? 

!
6) What ACT and SCENE is your monologue/dialogue from in the play? 
!
7) Write a brief synopsis of the scene 
!
!
!



8) Write 3 words you did not know the meaning of and look up their 
meaning in a Shakespeare Dictionary. Write the definition of those 3 words. 
!
!
!
!
!
9) Write a line by line version in your own words (21st century vernacular) 
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!



!
10) REVEAL the REPETITIONS 
A. Repeated Consonant Sounds and why are they there? How can you make them sound more 

prominent? !!
B. Repeated Vowel Sounds and why are they there? Can you elongate each vowel sound each time 

you say it? !!
C. Repeated words and can you say each one in a different way? !!!!
11) CRACK THE CAPITALIZATION CODE 
You will have to consult a FOLIO version of the script to find the REAL Capitalized words. 
Mark each word that Shakespeare originally Capitalized in your monologue/dialogue. !
A. If you TARGET the Capitalized words do they tell a story? !
B. Can you ACT out the Capitalized words? !
C. Should you DELIVER them as Spoken Bombs? !
D. WHAT other meanings could each one have?  !
E. How can you add Significance to each Capitalized Word?  !
F. Any Ironic uses? Any one that actually should mean the opposite of the Capitalized Word? !!
12) VERSE or PROSE? 
Is your character speaking in verse or prose? !
Why? !
!
!



!
13) PICKING OUT PUNCTUATION 
Mark the ENDSTOPS on your script.  Can you show a new action on each new sentence? !
HIGHLIGHT each WORD right before the ENDSTOP. How will you say each of these words? !
Mark the COMMAS on your script, how does each phrase drive the rhythm of the sentence?  !
Mark the SEMICOLONS on your script; A semicolon indicates that the character’s thoughts are rushing 
and gushing forward. After a semicolon the next portion of the sentence should be much more 
impassioned. Whenever you see a semicolon, take a quick breath, as on a comma, and internally think 
“and.” Then KEEP MOVING FORWARD with more energy. !
Mark the COLONS on your script: When you see a colon, take a large breath, and think “therefore.” A 
colon also gives you the chance to make a physical choice. What physical choice will you change on 
each colon? !
Mark any PARENTHESIS. Whenever a phrase is set aside between parentheses (like this), you are given 
a terrific opportunity to do something dramatically different with the text. Will you change your: 
TEMPO: from fast to slow, or slow to fast  VOLUME: from loud to soft, or soft to loud 
EMOTIONS: from happy to sad, or sad to happy PITCH: from low to high, or high to low !
Is your character speaking (as aside to someone else or the audience) in the parenthesis? !
14) REVVING UP YOUR VERBS !
Highlight every action word in your monologue/dialogue. !
Can you ACT on every ACTION WORD?  !
How will you ACT on each one? !
What action words tell you your STAGE DIRECTIONS? !!!
NOW YOU ARE READY TO START MEMORIZING AND 
REHEARSING YOUR MONOLOGUE/DIALOGUE!! 
!



Your Shakespeare Monologue/Dialogue Performance
5- SUPERIOR 4- EXCELLENT 3- GOOD 2- FAIR 1- POOR

Volume & 
Articulation  
Does the student 
use his/her voice 
as an instrument 
to propel their 
performance?

Words clear and well-
projected. Varied rate, 
volume, pitch and 
pause. Pitch and 
inflection match 
character.Voice fits 
character. Words 
pronounced correctly. 

Words clear and well-
projected. Varied rate, 
volume, pitch and 
pause. Voice fits 
character. Words 
pronounced correctly. 

Words clear. Varied 
rate and volume. 
Voice fits character. 
Words pronounced 
correctly.

Words muffled and 
unclear. Monotone. 
Words pronounced 
incorrectly.  

Words are so muffled 
and unclear that the 
audience has no idea 
what is being said. 
Many words are 
pronounced 
incorrectly. 

Characterization  
Is the body 
utilized to aid in 
the development 
character intent 
and delivery of 
lines?

Character is different 
from self. Facial 
expressions reveal 
thought and action. 
Movements show age, 
physical condition, 
personality and 
attitudes. No 
character breaks. 

Character is different 
from self. Movements 
show age, physical 
condition, personality 
and attitudes.  
No character breaks. 

Character is slightly 
different from self. 
Movements show age 
and physical 
condition. 
Performance had 
character breaks. 

Character is not 
different from self. 
Not believable. Breaks 
character. 

Character is not 
different from self. 
Not believable. No 
character is 
created...just reading 
from the book. 

Movement/
Blocking  
Does the 
blocking enhance 
the performance?

Expertly uses blocking 
to enhance and add 
interest to the piece. 
Movements always 
reflect purpose.

Uses most of the 
blocking given during 
rehearsals in a way 
that adds interest to 
the piece. Movements 
usually reflect 
purpose. 

Movements rarely 
reflect purpose. 
Execution of blocking 
is inconsistent. 

Moves are generally 
confusing and without 
purpose. Recollection 
of blocking is minimal. 

No attempt is made to 
execute blocking that 
was given. Moves 
randomly and without 
purpose during the 
scene. 

Focus/Poise  
Does the student 
retain focus 
throughout the 
entire 
performance?

Concentration 
complete. Remains in 
character. Smooth line 
delivery and 
transitions. Believable. 
Listens to and 
responds to other 
characters on stage.

Concentration 
complete. Remains in 
character. Believable. 
Listens to and 
responds to other 
characters on stage.

Any break in character 
is quickly recovered.  
Listens to and 
responds to others on 
stage, but 
concentration is 
incomplete.

Had difficulty 
regaining focus. 
Listens to and 
responds to others on 
stage, but 
concentration is 
incomplete. 

Performance is not 
believable. Does not 
listen and respond to 
others on stage. 

Memorization Totally memorized. One or two lapses in 
memorization.

Has to be cued 
several times.

Has to be cued 
throughout 
performance.

Not memorized at all.

Acting the text 
Does your 
performance 
show an informed 
understanding of 
the complex text?

Acting clearly shows a 
superior 
understanding of the 
text.

Acting shows 
excellent 
understanding of the 
text.

Acting shows a good 
understanding of the 
text.

Acting shows a fair 
understanding of the 
text.

Acting is a poor 
representation of the 
text.

Research 
How much 
thought, did you 
put into the 
background, 
characters, and 
performing the 
scene?

Extensive notes on 
background, 
character, setting,& 
text research.

Notes on one of the 
following areas are 
missing: background, 
character, setting, & 
text research.

Notes for two of the 
following areas are 
missing: background, 
character, setting, & 
text research.

Notes for three of the 
following areas are 
missing: background, 
character, setting, & 
text research.

No notes are present. 


